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and in 1864 the establishment was finally closed, to the 
great sorrow of the court and the general public, which 
increased more and more when in the following years 
the Austrian private establishments seemed little inclined 
to any artistic reform. 

The factory is given up, but it is not forgotten : all 
the good works it has produced, especially those of the 
time of Sorgenthal and Nieclermayr have now become an- 
tiques, are much in request, and obtain exceedingly en- 
hanced prices. It has called into existence a itcw branch 
of industry, in the fabrication of imitations and forgeries, 
which is now carried on with energy. Some excellent 
imitations have proceeded from the manufactory of Fischer 
in Herend, but the firm is proud of its skill, and places 
its own mark by the side of that of Vienna. It is not 
so with others. From the sweepings of the factory which 
were sold off, a quantity of white porcelain vessels, partly 
of antique form and all stamped with the blue mark, have 
come into the possession of the public. As the material and 
mark are both genuine, it is exceedingly difficult to discover 



the forgery, and it is frequently the case that it can only 
be discovered by comparing the impressed date, which is 
generally new, with the style of the ornaments and painting. 
Failing the white and marked porcelain, old objects of inferior 
decoration are sought, the painting scraped off and re- 
painted in a richer and more highly prized style. There 
would be no difficulty indeed, if the factories undertook 
to do it, for the porcelain painters to fabricate new ar- 
ticles in the old shapes with the blue mark and im- 
pressed date, but then the material would not be genuine, 
and the eye of the connoisseur could more easily discover 
the imposture. 

It is thus possible that we meet at the present day 
with many a well preserved coffee service of apparently 
old Vienna porcekin, and whole sets of plates with figure 
paintings. It is a pity that any one should allow him- 
self to be deceived, but the existence of the trade shows 
that the fame of the Vienna factory is not extinguished, 
but is even in a measure increased. 



SPECIMENS OF ORNAMENTATION. 








The Workshop. 1875. 



Nos. 1 and 2. French, 1540. Wood Carvings from Choir of Essomes Church. 
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No. 3. Hungarian, 1620. Marquetry from Stalls of St. Catherine's Church in Kremnitz. 
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No. 4. Pattern for Tapestry, designed by Mr. G. Bcetticher in Chemnitz. 
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Nos. 5—8. Hat and Cloak Stand with Writing Desk in Stained Wood Inlaid, designed by Mr. Bessieres, Archt. 

Details Nos. 1 and 2 of Supplement. 
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The Workshop. 1875. 



Nos. 9—11. Oak Book Case, designed by Prof. Jos. Durm in Carlsruhe. 
Details Nos. 4 and 5 of Supplement. 
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No. 14. Flower Table in Cast Zinc, designed by Mr. H. Glaus, Archt. in Vienna. 
Plan No. 3. of Supplement. 
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Nos. 16 and 17. Sugar Basin and Milk Jng in Silver, designed by Prof. W. Wollanek in Vienna. 
The Workshop. 1875. 



16 



62 



O 

XT 






w 

p 

B 



m 

p 



g 






o 






p 



P 



B = 



p 
p 

p' 
td 




63 



FROM THE VIENNA EXHIBITION. 




No. 19. Glass Drinking Gup. Light yellow Ornament on brown ground, from the design of Mr. Jos. Schulz, manufactured by 

Mr. W. Hofmann in Prague. 



